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HE various features of the Plantin-Moretus Museum are as well 
known and appreciated abroad as they are in Belgium. In this 
remarkable museum the lover of art finds, to his heart’s content, 

paintings and engravings by the great masters, works by the lesser lights 
in the world of arts, and masterful reproductions. The quaint old court 
yard, capable of evoking poetic inspiration; the old printing house; the type 
foundry; the bookshop; the family apartments; the library, the very atmos- 
phere of which calls up visions of silent figures pouring over old tomes or 
given to meditation; the hundred and one nooks and corners, are all among 
the many attractions of this unique home of Christopher Plantin. 

Those who have experienced the charm of this dwelling of an 
Antwerp patrician, abounding in priceless souvenirs, have little difficulty 
in finding reproductions of some of the objects of the collection with which 
to keep alive their first impressions. 

Nevertheless, reproductions of many of the treasures of art and 
science, which reveal and in a way perpetuate the atmosphere of intellec- 
tuality that pervaded the house of Plantin for centuries, are very rare. 

The purpose of this album therefore is to supply, in a measure, what 
is wanting in this respect. It contains some characteristic examples of the 
many beautiful things that Plantin and his successors, the Moretus family, 
left to posterity as silent witnesses to their love of art, their scientific 
tendencies, their technical knowledge, and to a commercial spirit that was 
indeed remarkable. These examples comprise portraits of the principal 
representatives of the house and of the most celebrated of their collabo- 
rators, both scientific and literary, painted by Peter Paul Rubens, Erasmus 
Quellin, Jacques van Reesbroeck and others; frontispieces and illustrations 
designed for celebrated editions, veritable monuments of the art and 
science of printing; engravings by renowned masters of the Antwerp school 
who worked for Plantin and for the Moretus family; rich bindings, the 
pride of our specialists of those days; beautiful type cut and moulded 
specially for the Antwerp house; a specimen of the documents preserved 
in the archives; miniatures from exquisitely illuminated manuscripts which 
the old-time printers collected as men of science and as amateurs. 


These specimens chosen from the rich collection, which constitutes the 
patrimony of the house, bespeak the spirit of Plantin and of the Moretus 
family, and the atmosphere of refinement and intellectuality in which they 
lived. These old-time industrials and merchants shone brilliantly by their 
love of art and of the beautiful. 

The reproductions assembled in this album have still a further interest 
in revealing the intellectual development of Antwerp throughout the ages. 
From the second half of the xvi" Century to the xix", through times of 
splendour as well as of decadence, the Plantin-Moretus family was always 
in the front rank of those who followed, in all matters relating to art, the 
currents of evolution that made themselves felt at Antwerp. So we find, 
in whatever this family produced and preserved so sacredly, all the tradi- 
tions of our intellectual past, without a single link missing in the chain. The 
books, paintings, engravings, prints and manuscripts that have been so 
devoutly preserved in the home of Plantin are eloquent exponents of the 
vicissitudes of Antwerp life, and faithfully illustrate a great part of the 
history of the city. For instance, through them we trace the spirit of 
Erasmus that characterised the first years of Christopher Plantin’s acti- 
vities; the fierce struggle by the pen and by the sword for and against 
Calvinism, struggle in which Plantin and his family suffered all the horrors 
up to the time of the taking of Antwerp in 1585; the counter-retorm, the 
greatest triumph of which was realised at Antwerp; the glory of the art of 
Rubens and his school; and then the material impoverishment and intel- 
lectual stagnation during the years that followed the treaty of Munster. 

When Plantin began his work, in 1549, Antwerp was still the Athens 
of the Netherlands of the renaissance, where not only trade and the arts 
possessed an international character but where science looked out upon 
horizons none the less extended. Antwerp had always been the intellectual 
capital of the Netherlands, and the number of books printed here at that 
time comprised more than half of the total production of all the Nether- 
lands, north as well as south. In the varying styles of books handed down 
to us by the Flemish renaissance, Plantin reached perfection. In theology 
nothing surpasses his « Bible Polyglotte »; no work on geography is more 
beautiful than the « Atlas d’Ortelius »; in matters relating to botany nothing 
excels Plantin’s « Herbiersde Dodonée» and works of other scholars; no work 
on philology is equal to his « Kilianus» ; no treatise on chorography could 
be edited in a fashion more luxurious than that known as « Guichardin >. 

The greater part of these magnificent books, witnesses to the titanic 
scientific effort of that time, whether printed by Plantin or.by his contem- 
poraries, are preserved in the richly stocked library of the founder of the 
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« Compas d’Or », and his successors have added to the legacy of their great 
ancestor the total production of their time, in the sphere of letters, art and 
science. Most of the books written by such scholars as Lipsius, Baronius, 
Lessius, Cordelius, the Chiflets and many others during the reign of Albert 
and Isabella are found in the library; as also the numerous treatises on 
popular piety and the ascetic writings that were a specialty of Antwerp up 
to the beginning of the xix" Century. Thus had the Plantin library, with 
its thousands of volumes, become the proud conservatorium of the manifes- 
tations of the letters, arts and sciences of past centuries. 

The archives of the Plantin Museum are none the less interesting. 
Here we find, almost miraculously preserved, innumerable documents 
relating to the intellectual, technical and business management of the house 
as well as to the life of the Plantin-Moretus family during many generations. 
A voluminous correspondence, journals and account books enable us to 
follow in minute detail all the stages in the development of this house of 
industry and of trade, and throw a light on many phases of the intellectual 
and economic life of the city and of the country. 

This album can give but a very poor idea of these two great treasures 
of the museum, the library and the collection of archives. However, the 
engravings and bindings which we reproduce here may alone bear witness 
to that love of the aesthetic which inspired our ancestors when engaged 
in the printing of what the intellects of their days produced. We are 
convinced that the plates herein will lead to a better comprehension of the 
great role played by Plantin and by the Moretus family in the world of 
letters, and of the real significance of this unique museum — the House 


of Plantin. 


M. S. 


CHRISTOPHER PLANTIN 
(St. Avertin-lez-Tours 1520—Antwerp 1589) 


This picture reveals in a masterful manner 
the character of the founder of the Plantin 
establishment. In this portrayal of his features 
Plantin appears as the thoughtful man of 
business; practical, possessing an active mind, 
and with something in his expression that 
indicates an aptitude for diplomacy. The fea- 
tures express unusual energy, indicating a will 
to surmount any obstacle in his way. The face 
is that of a man for whom the flesh-pots mean 
but little, and in looking at it one recalls what 
Arias Montanus once wrote of Plantin: « There 
is nothing material in the man; he is all soul; 
he neither eats, nor drinks, nor sleeps ». 


b. 
\ in , a5 


= | = 
9 eee 
ba Fry 


me 
See RP gee 


JEAN MORETUS or MOERENTOREF I 
(1543—1610) 


This was the favourite son-in-law of Chris- 
topher Plantin, and it was to him that Plantin 
passed the succession to both the printing 
house and the library. He faithfully continued 
the traditions of his father-in-law, and gave 
the greatest care to the work while at the 
same time limiting the number of his editions. 
Jean Moretus was a linguist, having a full 
knowledge of the Greek, Latin, Spanish, Ita- 
lian, French, German and Dutch languages. 
He distinguished himself in his mastery of 
Dutch by his translation of « De Constantia 
Libre Duo » of Justus Lipsius (Antwerp Chr. 
Plantin 1584) and of « The First Day of the 
First Week of the Creation of the World » by 
Guillaume de Saluste, Seigneur du _ Bartas. 
Among the remarkable works printed by Jean 
Moretus, the most noteworthy are « Annales 
Ecclesiastici « of Baronius, completed in 1609; 
the superb « Offcium B. Marie Virginis », 
edited by command of Archduke Albert on 
the occasion of his marriage to the Infanta 
Isabella; the « Graduale Romanum » of 1599, 
and the description of the « Joyous Entry of 
Albert and Isabella » by Bocchius (1602) with 
fine copper plate engraving by P. Vander 
Borcht. 
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BALTHASAR MORETUS I 
(1574—1641) 


Son and successor of Jean Moretus I, was 
extraordinarily gifted, and under his manage- | 
ment the Plantin printing house flourished. 
A great friend of Peter Paul Rubens, he 
commissioned the artist to paint those admir- 
able portraits of members of his family and 
of celebrated scholars still hanging on the 
walls of the Plantin house. Balthasar Moretus 
was an excellent Latin poet. 

The portrait on the opposite page is the repro- 
duction of a « grisaille » by Erasmus Quellin, 
made to serve as a model for the engraver, E. 
Galle jr. On the engraving, the right hand of 
the sitter in the « grisaille » becomes the left. 
This was done purposely because Balthasar 
Moretus was paralysed on the left side. 
Many of the editions of the Balthasar Moretus’ 
period are very highly artistic, thanks to the 
close collaboration of Peter Paul Rubens. 
Together, the painter and the printer produced 
the most perfect type of the book beautiful 
edited at Antwerp in the xvu" Century. All 
were in the highly ornate style of the Flemish 
renaissance. Rubens planned and designed 
numerous frontispieces by which he always 
sought to give, by means of symbols and alle- 
gories, a synthesis of the contents and the 
spirit of the work. The sketches by Rubens 
were for the most part drawn for the plate by 
Erasmus Quellin, and then engraved by the 
Galles and other masters of the Antwerp 
school of engraving. 


ae Oe 
joa acl 


_—— 


BALTHASAR MORETUS II. 
(1615—1674) 


Son of Jean Moretus II, brother of Balthasar | 
who died a bachelor. Under his management 
some noteworthy works were edited. It was 
to Balthasar Moretus II that the Dutch poet 
Joost van den Vondel dedicated his fine ode to 
the « Art of Typography « (De Druckkunst). 
In these verses the poet likens Balthasar 
Moretus II to the commander of a regiment 
who ranges his battalions of letters in a line of 
battle attack. This portrait is the work of 
Jacob van Reesbroeck. 


BALTHASAR MORETUS III 
(1646—1696) 


Son of Balthasar Moretus II. In the person of 
this man, the family realised its ambition to 
be ennobled. This reward was granted to him 
by King Charles II of Spain. He was further 
granted the privilege of continuing to pursue 
his printer’s trade without prejudice to his 
titles of nobility. 

At this period the Moretus family was accus- 
tomed to living on a grand scale. « Sieur » 
Leyens bears witness to this fact in one of his 
petitions in which he pleads on their behalf 
for titles of nobility. He says : « They possess 
stately coaches and lackeys and horses ona 
footing with the nobility of their country ; 
their presses are run and the shop kept by 
people in their employ ». 


BALTHASAR MORETUS IV 
(1679-1730) 


Son of Balthasar Moretus III. After his mo- 
ther, Anna de Neuf, had managed the estab- 
lishment for a certain length of time he took 
over the direction of affairs, in 1714. From 
this time on, the bold and enterprising spirit of 
the old Plantin house ceased to exist. The 
printing house continued its activities merely 
for the purpose of reprinting holy and litur- 
gical books. The last dated edition left the 
Plantin press in 1866. 


ABRAHAM ORTELIUS 
(Antwerp 1527—Antwerp 1598) 


This celebrated geographer, together with his 
friend Gerard Mercator, became one of the 
chief founders of modern geographical science. 
Ortelius was an intimate friend of Plantin and 
of Jean Moretus. From the year 1558 his 
business connections with them were contin- 
uous, and, beginning in 1579, the Plantin 
printing house published a great number of 
atlases and other geographical works of the 
great cosmographer. 

Peter Paul Rubens was commissioned to paint 
this portrait, and the Plantin archives show 
that while he valued the work at 24 florins 
he willingly accepted the sum of 14.8 florins. 


THE THEATRE OF THE WORLD 


This is the frontispiece of the Flemish edition 
of the « Theatre of the World » by Abraham 
Ortelius, printed by Aeg. van Diest at Antwerp 
in 1571. It is one of the items of the rich 
Ortelius collection preserved in the Plantin 
Museum. The explanation of the frontispiece 
may be found in the poem of Pierre Heyns, 
in the preface to the work, and is as follows: 
Europe sits enthroned on high with crown 
and sceptre as « Empress of the Universe ». 
To the left stands Asia adorned with oriental 
pearls, and holding in her hand a cup in which 
burn the perfumes of Araby. To the right 
Africa impersonated by a negress bearing a 
sprig of Egyptian balsam. America is recum- 
bent below holding a club in her right hand. 
Under her lie a bow and arrows, and with her 
left hand she exhibits a trunkless human 
head. The club, the bow and arrows and the 
head are symbols of the barbarism and canni- 
balism of the peoples of the Western Hemis- 
phere. The fifth figure represents Terra del 
Fuego which was but little known at that time, 
and for this reason was portrayed as a head 
and bust without the rest of the body. 
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MAP OF THE NETHERLANDS 


This map is from the « Theatre of the World » 
(Flemish edition of Aeg. van Diest, 1571). It 
comprises only the hereditary lands that 
Philip II possessed in the Netherlands, notably 
Brabant, Guelderland, Limburg, Luxemburg, 
Flanders, Artois, Henegouwen, Holland, Zee- 
land, Namur, Zutphen, the Marquisate of the 
Holy Empire, the Manors of Friesland, Ma- 
lines, Utrecht, Overijssel and Groningue. 
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JUSTUS LIPSIUS 
(Overyssche 1547—Louvain 1606) 


This famous philologist and philosopher was 
one of the most faithful and most esteemed 
friends of Christopher Plantin, of Jean Mo- 
retus and of Balthasar Moretus I. The latter 
was his pupil from 1592 to 1594 and lived with 
his professor at Louvain. Balthasar sang the 
praises of Justus Lipsius in some fine Latin 
verses, specimens of which we find in « Fama 
Postuma » which Jean Moretus published in 
Lipsius memory in 1607, the year after his 
death. 

Justus Lipsius had his own room in the Plantin 
house which he occupied whenever he visited 
Antwerp. 

This portrait is from an edition of the com- 
plete works of Seneca, with annotations by 
Lipsius, published in 1615. The engraving was 
made by Corn. Galle after a design by Rubens. 
The portrait is framed by horns of plenty, 
around one of which is entwined a serpent, 
the symbol of prudence. Around the other is 
twisted a streamer bearing the names of the 
principal works of Seneca. 


AALS 


= As 


. 


oS a ma Siovear 


Cos! 


es 


Salma 


<i 


Ta 


torah 
Sol 


potett. ea 


1 


,imago. Vv 
nube 


s, 
nifi 


is 


um e{t Timant 
fub picea non 


ee 
quoque 


THE WORKS OF SENECA 


Frontispiece of the complete works of Seneca 
with commentaries by Justus Lipsius, published 
by Jean Moretus in 1605. The same plate 
was used for the editions of 1615 and of 1632. 
The principal figures on the left are those of 
Zeno and Cleanthes. In the medallions are 
likenesses of Seneca, Epictetus, Hercules and 
Ulysses, a figure of Pallas, and an allegorical 
group representing honour and courage. 
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THE DYING SENECA 


The death of Seneca in the bath, after the 
painting by Peter Paul Rubens in the Pina- 
kothek at Munich. This plate was engraved 
by Corn. Galle for the edition of the complete 
works of Seneca with commentaries by Justus 
Lipsius, published by the Plantin printing 
house in 1615. The Plantin Museum possesses 
also a portrait (of the bust only) of the dying 
Seneca painted by Rubens. 
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THE WORKS OF REMBERT DODONEE 


Frontispiece of the work of Rembert Do- 
donée : Sturpium Historie Pemptades Sex, 
published in 1616 by Balthasar and Jean 
Moretus. : 
The works of this celebrated botanist weke 
first published by Jean van der Loe at Ant- 
werp, but from 1566 there were no publisher 
other than his friend Plantin and his succes- 
sors in the city, and they spared no pains in 
order that Dodonée’s books might be made 
attractive by their engravings on wood and 
on copper. 

The names of four personages are engraved 
on the frontispiece. The inscription over the 
title signifies that God gave force to each plant 
and that each plant in itself teaches us that 
He is ever present. 
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DODONEE’S STUDY OF HERBS 


Frontispiece of the Flemish « Cruydt-Boeck » 
of Rembert Dodonée (book of herbs), the last 
Antwerp edition, published by Balthasar Mo- 
retus in 1614. This work comprises the Pemp- 
tades Sex translated and developed by the 
physician Josse van Ravelingen, grandson of 
Plantin and son of Francois van Ravelingen 
who married Plantin’s daughter Marguerite. 
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ENGRAVINGS FROM THE WORKS 
OF DODONEE 


Four drawings of plants from the works of 
Dodonée, published by the house of Plantin, 
viz: 1. The Anemone; 2. the Poppy (Purgan- 
tium aliarumque etc. 1574); 3. Wheat; 4. Peas 
(Historia Frumentorium 1569). 

In 1659 Balthasar II possessed no less than 
3180 wood cuts picturing plants, which served 
as illustrations for the botanical works of 
Dodonée, Lobelius, Clusius and other authors. 
The Plantin Museum contains a great many 
more. The greater part of these wood cuts 
were engraved by Pierre van der Borcht, C. 
Muller, A. Nicolai, Gerard van Kampen and 
Virgil Solis jr. 
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THE OLDEST PORTRAYAL OF THE 
POTATO 


This remarkable water colour was sent to 
Charles de |’Escluse (Clusius) at Vienna, in 
1588, by Philip de Sivry, Governor of the 
city of Mons in Hainaut. The preceding year 
Clusius had received from the papal legate in 
Belgium the very plant that served as the 
model for this print. At this time potatoes 
were called taratoufli (ground truffles) whence 
the German appellation Kartoffel. Pierre Cieca 
de Leon, a Spanish soldier, whose name fi- 
gures in the print, wrote, in 1553, a report 
from Peru in which he spoke of the potatoes 
that the Peruvians called « papas ». 

Clusius gives all these details in his Rariorum 
Plantarum Historia, published by the house of 
Plantin in 1601. The water colour is to be 
seen at the Plantin Museum (Room III, 


No. 107). 
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FRONTISPIECE OF THE POLYGLOT 
BIBLE 


This bible is edited in eight volumes in folio, 
and is the most important work published by 
Plantin. It comprises the Holy Writin Hebrew, 
in Chaldean, in Greek and in Latin, with a 
Latin translation of the first three texts. Plantin 
undertook this work by order of Philip II who 
sent the celebrated theologian and orientalist, 
Arias Montanus, to Antwerp to superintend 
and direct the work that lasted four years. 
The frontispiece reproduced here appears in 
the first volume. It is the work of Pierre 
van der Heyden (Petrus a Meriga) who did 
much work for Pierre Breughel. It represents 
the union of the peoples of the world in the 
Christian faith. 
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PLATES FROM THE POLIGLOT 
BIBLE 


This beautiful plate represents the evidences 
of the authority of the New Testament and is 
found in the fifth volume. While the identity 
of the engraver is not known, Max Rooses 
attributes it to the art of Jean Wiericx. 

The text under the plate is from Hebrews I: 
« God hath in these last days spoken unto us 
by His own Son, whom He appointed heir of 
all things ». 
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PLATES FROM « FIGURES FROM 
THE BIBLE » 


Barrefelt or Hiel, the mystic, edited, under the 
name of René Christianus, sixty « Figures 
from the Bible », with Latin, French and 
Dutch texts. Plantin published the work in 
1581 without lending his name to the edition. 
These etchings were made by Pierre van der 
Borcht of Malines, one of the most prolific 
engravers who worked for Plantin. The plates 
represent : a) boarding Noah’s ark; b) leaving 
the ark. 
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BINDING OF PLANTIN’S 
ANTIPHONARY 1573 


The Antiphonary published by Plantin in 
1572 (while the title bears the date 1573) is 
among the most remarkable liturgical books 
ever printed by the Plantin presses. It is 
ornamented by a beautiful frontispiece repre- 
senting the choir of the church of St. Rombout 
at Malines, designed by Pierre van der Borcht 
and engraved by Ant. van Leest. Four hun- 
dred and fifty copies were printed, many of 
which were on vellum. The volume, the 
binding of which is here reproduced, was 
presented to the Plantin Museum in 1880 by 
the authorities of the Antwerp cathedral, who 
possessed two copies. 
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FRONTISPIECE OF THE MASSES OF 
G. pE ta HELE 


In 1578 the Plantin house published the 
superb edition in folio maxima of the VIII 
Missae quinque, sex et septem vocum of Georges 
de la Hele. These masses were composed from 
the leading motives of Orlando Lassus, C. 
de Rore, Th. Crequillon and Josquin de Prés. 
Georges de la Hele was born in Antwerp in 
1547. He studied at the University of Louvain, 
and in 15/72 succeeded Séverin Cornet as 
choir master in the church of St. Rombout, 
Malines. 

The frontispiece engraved on copper repre- 
sents eight musical scenes from the Scriptures, 
grouped in an architectural design, viz : David 
before Saul; the dance before the Ark of the 
Covenant; the song of Mariam after the 
destruction of the Egyptians, etc. This plate, 
which is still in the museum (room XXIII, 
No. 1), Plantin used for other musical editions 
such as the « Quatuor Missae» of Jacques 
de Kerle, 1583. 
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TWO PAGES OF THE MASSES 
OF G. pe ta HELE 


The two pages of the Masses of G. de la Hele 
reproduced here are ornamented by very 
beautiful capital letters designed by P. van 
der Borcht and engraved on wood by Ant. 
van Leest. These letters represent scenes from 
the Old and the New Testament, and from 
the history of the saints. They are surrounded 
by a framework of a grotesque style with the 
monograms of P. van der Borcht and Ant. 
van Leest. The wood cuts of these letters are 
still a part of the collections of the Museum. 
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FRONTISPIECE OF THE ANATOMY 
OF VESALIUS 


This fine frontispiece serves as the introduc- 
tion to the series of anatomical plates en- 
graved on copper by Pierre Huys, after 
Valverda, and published by Plantin, with text 
by André Vesalius, under the title Vivae ima- 
gines corporis humani (1566) and Anatomie oft 
Levende Beelden (1568). The frontispiece itself 
was designed by Lambert van Noort. It is of 
interest to note that as a proof of the popular- 
ity of the Plantin editions several foreign 
editors used the same frontispiece with a few 
slight alterations. This was done in an edition 
by C. Danckert at Amsterdam, in 1647; also 
for a Japanese treatise on anatomy published 
in 1784. In the latter volume the arms of 
Antwerp at the base of the columns were 
effaced and the arms of Spain replaced by 
dragons and dolphins. Besides these alterations 
the attitude of Adam was rendered somewhat 
more modest. 
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ANATOMICAL PLATE BY VESALIUS 


This plate, representing the human muscular 
system, appears in the « Anatomy » of Vesa- 
lius (1568). The manuscript corrections were 
added for a later edition. The plates are in 
the museum. It is to this work on anatomy 
by Vesalius that David van Mauden, « reader » 
on anatomy at Antwerp, subjoined the first 
scientific work on anatomy in the Flemish 
language, viz: « Bedieninghe der Anatomien » 


(Plantin 1583). 
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THE GROUP OF MUSICIANS AT THE 
« POMPE FUNEBRE » OF CHARLES V 


«La Magnifique et Sumptueuse Pompe Fu- 
nebre faite aus obséques et funeérailles de 
Charles V, celebreées en la ville de Bruxelles 
1558, par Philipes roy catholique d’Espaigne 
son fils ». 

This is one of the most richly illustrated 
books ever produced by Plantin. It was pub- 
lished in 1559 at the expense of the Herald- 
at-Arms of Philip II, Pierre Vernois, with 
text in the Italian, the German, the French, 
the Spanish and the Flemish languages. The 
engravings are on copper by Jean and Lucas 
Duetecum, after designs by Jerome Cock. 
The entire funeral procession is pormayed on 
long folding sheets. 
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BINDING OF A REGISTER 


We know with what exemplary care Plantin 
and his successors preserved everything rela- 
ting to the management of their affairs. In the 
archives of the Plantin Museum there are 
hundreds of letters, accounts, journals, etc. 
which form a most abundant historical docu- 
mentation. This plate represents the stamped 
- leather binding of a business register of 1574. 
(Book kept by Henri du Tour jr.). 


LETTER OF PHILIP II 


A manuscript on parchment whereby Philip II 
grants to Plantin, in 1573, an annual allowance 
of 400 florins to cover expenses in connection 
with the editing and publishing of the Polyglot 
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MINIATURE OF THE MANUSCRIPT 
« DE AMICITIA » (XV° CENTURY) 


The Plantin Museum possesses a rich collec- 
tion of illuminated manuscripts. Plantin, like 
most of the printers of the xvi" Century, 
procured them in order that they might serve 
as a basis for the printed texts. This plate is a 
print of the miniature which figured as the 
dedication in the manuscript « De La Vraye 
Amitié, de la Vieilesse et ses Offices », of 
Cicero, translated into the French language 
by the monk Laurent de Premierfaict for the 
Duke Jean de Berry, son of the King of 
France (1340-1416), and for Louis, Duke of 
Burgundy, uncle of the king. The miniature 
represents the copyist offering the fruit of his 
labours to the Duke de Berry. 


Pies. - For St, RAID SF { - age 
3 y tr) Geely a F SOTg go Cn et > is Ane 

Fa oe a aire Soe edad 

hee of elfas ef 6? 

eS ars 

‘a - -_. 

me PX. 

ny £m 


A 


= 
» 
a* 
ve =—_—— 
. “> * 
. , 


7 fae 


eteteeanl AOU 


ys 
) Sigieaabanateeaiapeimnsrennenees 
A 


EE oe 
, 


— : 
Ftd 
7 . = 
L. - "7 


- oe = ee x re ae “ 
— “at £4 —~3s *6 eae ¥ - _** 

> hee. & s * “ 

il Ted, “~ oe ae ae : te py > 


iw 


. 4a 5 9 . 4 
eke Samed SFr = ad re, 
. f oy >»: 


+ mL) . ' 4 “a 


Mia 


if 


W howe: 


¢ 
Se 


. } 
. . 
s, tee 
‘ 
" 
. 
. ’ 
: te 
° 
. * 
, , 
- 
J 
' 
( 


ine £9 


' 


bah 
1 | Mee Se susaeae 
Loto 


tol 
= 
J 


A |, 
& 


MINIATURE FROM THE MANU- 
SCRIPT BIBLE 


The illumination of this superb manuscript 
dated 1402 was ordered by Conrad de Wechta, 
master of the mint at Kuttenberg in Bohemia. 
This latin bible in two volumes was intended 
for the Emperor-King Wenceslas, whose 
insignia, the halcyon, appears on the first page. 
Judging from the style of the illumtnations 
they are supposed to be the work of artists of 
Prague. 


tt rt a | 
! > ' 
fo fel £8 _“ 
aa (2) 
oe °: 7 
BY 


| 
| nf 
rea 

» = 


MINIATURE FROM THE MANU- 
SCRIPT BIBLE OF 1402 


This miniature is from the same bible, ori- 
ginal size, and represents the plague of locusts 
in Egypt. 
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PORTRAIT OF J. B. HOUWAERT 


In 1583 Plantin published « Pegasides Pleyn 
ende den Lusthof der Maeghden », Flemish 
poems by the writer Jean-Baptiste Houwaert 
of Brussels, with a number of fine plates by 
~ J. Wiericx of which the museum still possesses 
the designs. J. Wiericx engraved also two 
portraits of J. B. Houwaert. The first appears 
in « Pegasides Pleyn »; the second, the repro- 
duction of which we give, was not used by 
Plantin. 

Jean Wiericx and his brother Jerome were 
among the engravers whose talents Plantin 
appreciated the most. They illustrated a large 
number of Plantin’s editions, and, notwith- 
standing their addiction to strong drink and 
to the wild life, Plantin kept them in his 
service because of their great value to him as 
artists. After Plantin’s death the brothers 
continued to work for Jean Moretus. 


THE PRINCE-CARDINAL 
DON FERDINAND OF SPAIN 


The Plantin printing house was always consi- 
dered to be one of the curiosities of the city, 
shown to visitors, particularly to princes and 
other strangers of mark, when coming to 
Antwerp. In 1621 Marie de Medicis was 
taken to the Plantin house by the Archi- 
duchess Isabella; in 1635 the Prince-Cardinal 
Don Ferdinand of Spain visited the establish- 
ment; and in 1638 Cosmo de Medicis. 

This portrait was painted in the studio of the 
Plantin house in the presence of the Cardinal 
himself by Christopher Jegher. The sketch of 
the portrait is by Rubens, and the drawing by 
Erasmus Quellin. The engraver, Christopher 
Jegher, otherwise Jegherendorff, was one of 
the ordinary staff of Moretus who paid him 
by the week. Among the principal works of 
Moretus are a series of portraits of the Roman 
Emperors (1634). 
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SAINT AUGUSTINE 


This portrait of St. Augustine was engraved 
by Jean Sadeler after a design by Crispin van 
den Broeck for the Opera divi Aurelii Augustini, 
published by Plantin in 1577. This engraver 
worked also for other Plantin editions. 
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CAPITAL LETTERS IN WOOD 


These letters, ornamented with « angel musi- 
cians» in the style of Otto Venius’ Amores 
were used for the Masses of G. de la Hele. 
The engraver of these wood cuts, which are 
still in the museum, is unknown. 


CAPITAL LETTERS IN WOOD 


Alphabet ornamented with flowers and fruit, 
used in the Psalterium and Masses of G. de la 
Hele. These cuts are still in the museum. 
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